
 
 
 
 

 

Tutor report 
 

 
 

Overall Comments 
 
This was a useful submission for the brief in terms of what you have learned. I didn’t 
feel that this was your strongest work pictorially, but that is less important at this 
stage than making your first steps into actually getting out there and asserting 
yourself as a photographer within a public sphere. By selecting such a mainstream, 
well documented subject, you have learned much more about the setting in which a 
professional photojournalist, or indeed a paparazzi, might operate. I was pleased to 
see you put together the work as a mock magazine layout as this helps to highlight 
the different editorial decisions you needed to make, or in some cases perhaps 
should have made, whilst shooting the story. Your final submission perhaps asks 
more questions than it resolves, but at this stage within the degree that is fine –I 
would not expect you to be producing a professional level result yet. What is much 
more important is that you are testing out different subjects and different visual 
strategies, and learning from these as you progress. I recommend that you take the 
new ‘Context and Narrative’ module next as this will really develop the skills you are 
just touching upon within this assignment. 
 

Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity  

 

 Firstly, to get it out of the way I need to address the elephant in the room. 
For a story such as this to be published you need to get the money shot –i.e. 
the Royal couple emerging from the hospital with the new princess. The story 
as laid out is all about the build up to this moment –the preparations, the 
building excitement, so the inclusion of that moment is essential. You are 
working within a narrative frame –you are telling the story of the circus 
outside the hospital awaiting the Royal birth, and as such you need to 
structure the narrative so that there is a build-up and then the story is 
resolved. 
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 One thing I did think as I went through the submission is that it would have 
been interesting to see more of the people who had camped or were waiting 
(such as Margaret Tyler) for the Royal birth. I could see a whole series that 
could have avoided the final moment of the Princess being revealed that 
instead focused on the people so obsessed with the event that they camped 
out to await the birth. There was a series of pictures made by the 
photographer Ben Roberts in 2011 that looked inside the tents of the Occupy 
London movement that could be a useful frame of reference. Roberts chose a 
very precise pictorial strategy –he left the campaigners out of the frame and 
focused instead on the makeshift homes. 

 You do make a start in this direction with the pictures mostly looking at the 
circus that surrounds the event –the media, the police and the supporters, 
but the way it is laid out as if in a tourist style magazine promotes more of a 
narrative reading. I wonder if a change in edit and layout could bring the 
series back to being solely about this circus, deliberately ignoring the main 
event? 

 I realise this is not a design course and as such your magazine layout skills 
won’t be assessed. However I would suggest cropping out the white border 
around each magazine page for the pdf, and making the title of the magazine 
more prominent. This helps in terms of your understanding how to compose 
pictures for editorial use –a cover needs some space at the top and down the 
left and right sides for instance. There is a need for a variety of distances 
from your subjects, both wider, ‘establishing’ shots that set the scene and 
closer detail shots that give the reader a more intimate idea of what they are 
reading. And then there are the people pictures –the portraits, action and 
relationship shots. 
 

Learning Logs or Blogs/Critical essays  
Context  

 
The learning log is coming along well and I was pleased to see you examining the 
work of a range of other photographers. The post on Eggleston was interesting –if 
you are interesting in Eggleston you might find the British photographer Peter Fraser 
similarly insightful. Whilst looking at Fraser, you could then look through the work of 
the various photographers loosely attached to the so-called New British Color 
movement of the 1980s –Paul Graham, Martin Parr, Jem Southam and Keith Arnatt 
(a horribly male list I’m afraid, so please include Fay Godwin’s Glassworks and Anna 
Fox’s Workstations as something in the way of adding some balance). There was a 
touring British Council exhibition in the early 1990s that you can view here: 
http://visualarts.britishcouncil.org/exhibitions/exhibition/inscriptions-and-
inventions-1987 
 

Suggested reading/viewing  
Context  

 
Ben Roberts –Occupied Spaces 
http://benrobertsphotography.com/personal/occupied-spaces/ 

http://visualarts.britishcouncil.org/exhibitions/exhibition/inscriptions-and-inventions-1987
http://visualarts.britishcouncil.org/exhibitions/exhibition/inscriptions-and-inventions-1987
http://benrobertsphotography.com/personal/occupied-spaces/


 
Simon Roberts –the Election Project http://www.simoncroberts.com/work/election-
project/ 
 
 

Pointers for the next assignment 

 
As this is our final assignment together all that remains is for me to wish you the best 
for your future studies. You may not be aware but since you began the Art of 
Photography module there have been some changes within the OCA and we have 
now replaced the Digital Photographic Practice module with a new module called 
‘Context & Narrative’. I would recommend this as a strong option for your next 
module as this new course is excellent, and leads students to think much more about 
why they are making certain pictures and how best to visually express their ideas. 
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