
 
 
 
 

 

Tutor report 
 

 
 

Overall Comments 
 
I am glad you persevered with this assignment –it is not an easy one especially if you 
shoot outdoors for at least part of the assignment. Many students resort to setting 
up scenes at home in the studio for the whole assignment but I feel you learn more 
working outside with found subjects, even though it makes for a much more 
challenging assignment. 
 
 

Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity  

 
Overall the photos successfully respond to the brief and demonstrate your 
understanding of colour well. Following, in no particular order, are some thoughts as 
I browse through your photographs: 
 

 The yellow colour accent works, although perhaps not totally successfully. As 
you note, the yellow flower is a little small. Perhaps in a large print it would 
stand out more, but I think it is more the fact that it is so overwhelmed b y 
the much larger plant coming out of the wall above it. The pink accent 
however is much more effective –it stands out and draws the eye straight to 
the flower. 

 Technically the ‘pink’ of the biscuit is ‘magenta’. 

 In a couple of the photographs you are looking up at widows.  This works well 
in terms of the assignment but in terms of producing a successful 
photograph, you might get better results by moving back some way and using 
a longer lens.  This will help to reduce the amount you obviously have to 
point the lens upwards, and so reduce the perspective distortion a bit.  Ideally 
you would want to be on the same level as the window, but I realise this is a 
tricky proposition.  The one with the blue window is also not straight (but I do 
like the little bits of greenery creeping into the top of the frame!) 
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 The yellow and purple wall and dustbin image works well.  If anything I think 
you could have gotten away with a little less foreground so that the divide 
between tarmac and wall was less central, but the picture works as is. 
Reframing would cause you to lose the ‘Clear’ message and so may not work. 

 It is good that you noticed the green a blue in the picture of the flower bed of 
red and pink flowers. This points to something I would have advised later –
always pay attention to what is going on in the background and the corners 
of the photograph. Whilst your vision will focus on your point of interest, the 
frame of the photography is less malleable so attention to every element 
within the frame is vital. 

 The blue oil drum with the planter works well –the texture change and the 
repeated blue above the plants helps the composition.  This is actually a good 
illustration of my point above –the person sitting to the left is distracting so if 
you were to return to this site you might think about how to isolate the drum 
further. Perhaps a shift in your point of view to slightly lower and more to 
your left? This would also allow the spikey green leaves to stand out against 
the blue ceiling. 

 

Learning Logs or Blogs/Critical essays  
Context  

 
 
The learning log is showing good documentation of your exercises but you need to 
start documenting more of the work you are looking at/reading.  You note John 
Berger and Steve McCurry recently, but nothing else between assignments 2 and 3. 
With this in mind I would recommend you revisit the suggested reading from 
assignment 1 and identify photographers you respond to both positively and 
negatively in the blogs I linked to.  You can then make brief notes on these to expand 
the blog prior to the next assignment. 
 
 
 

Suggested reading/viewing  
Context  

 
I noted a few comments about attempts to avoid flower photography in the text, 
presumably because it is a somewhat clichéd avenue for photography.  It might be 
useful exercise for you to explore some more unusual approaches to that genre to 
see that whilst there are clichés in every sub-genre of photography, there are also 
practitioners out there working against the grain. 
 
David Axelbank (look under the Still lives heading)- http://www.davidaxelbank.com/ 

Robert Mapplethorpe - http://www.mapplethorpe.org/portfolios/flowers/ 

Lee Friedlander’s Stems - http://fraenkelgallery.com/portfolios/stems 

Karl Blossfeldt - http://www.artnet.com/artists/karl-blossfeldt/ 

http://www.davidaxelbank.com/
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http://fraenkelgallery.com/portfolios/stems
http://www.artnet.com/artists/karl-blossfeldt/


Charles Jones - 

http://www.michaelhoppengallery.com/artist,show,1,171,0,0,0,0,0,0,charles_jones.html 

Garry Fabian Miller - http://www.garryfabianmiller.com/ 

Paul Kenny - http://www.paul-kenny.co.uk/ 

Julian Anderson’s beach Flowers - http://www.juliananderson.co.uk/photo.html?106,1 

Chris Shaw’s Weeds of Wallasey - http://chrisshaw.carbonmade.com/projects/4295217#1 

Erik Niedling –Formation (scroll down to 2007)  http://erikniedling.com/search/photographs 

 
 

Pointers for the next assignment 

 
The next assignment calls for you to work with a single object for the whole 
assignment to demonstrate lighting techniques.  Try to select an object that has 
multiple surface textures and shapes as this will make it easier to get the full number 
of images for the assignment.  Something that can be opened or peeled often works 
well as you instantly have a new colour/texture/shape to deal with. 
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